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 This paper examines the visionary dimension of László Krasznahorkai’s oeuvre with 

particular emphasis on the interconnected themes of apocalypse, terror, ruin, and the redemptive 

power of art. Krasznahorkai’s fiction presents apocalypse not as a singular catastrophic event but as a 

continuous historical, social, and metaphysical condition characterized by decay, disorder, and the 

collapse of meaning. Through close readings of major works such as Satantango, The Melancholy of 

Resistance, Seiobo There Below, Baron Wenckheim’s Homecoming, and Herscht 07769, the study 

argues that Krasznahorkai constructs a literary universe dominated by existential fear, historical 

catastrophe, and cosmic disorder. However, within this ruined world, art particularly music, painting, 

architecture, literature, and film emerges as a form of resistance and spiritual redemption. Drawing on the 

philosophical ideas of Walter Benjamin, Theodor Adorno, and Immanuel Kant, the paper demonstrates that 

Krasznahorkai’s works combine the aesthetics of the sublime, the philosophy of catastrophic history, and the 

theory of art as a refuge of truth. The study concludes that Krasznahorkai’s writings present a unified vision in 

which apocalyptic terror and aesthetic redemption coexist, and that art functions as a temporary but profound 

means of transcendence in a world defined by collapse and uncertainty.     
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1. Introduction  
1. Introduction: Krasznahorkai and the 
Visionary Imagination 

László Krasznahorkai stands as one of the 
most significant contemporary European writers 
whose works articulate a unique vision of 
apocalypse, ruin, and the fragile possibility of 

redemption through art. His fiction is often 
described as “visionary” because it does not 
merely narrate events but reveals a metaphysical 
vision of the world shaped by chaos, entropy, and 
the collapse of historical and moral order. 
Krasznahorkai’s fictional universe is populated by 
wandering prophets, failed visionaries, obsessive 
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artists, and communities on the brink of 
disintegration, all of whom inhabit a world that 
appears to be moving toward an inevitable 
catastrophe (Krasznahorkai, 2012; 
Krasznahorkai, 2013). 

The term “visionary oeuvre” in 
Krasznahorkai’s context refers to a body of work 
that combines apocalyptic perception with 
philosophical and aesthetic inquiry. His novels do 
not present apocalypse as a single catastrophic 
event but as a continuous condition of existence   a 
slow disintegration of social structures, belief 
systems, and human meaning. In novels such as 
Satantango and The Melancholy of Resistance, 
apocalypse appears as social decay, moral 
corruption, and the collapse of communal order, 
while in Seiobo There Below, the focus shifts 
toward art and sacred beauty as the only 
remaining possibility of transcendence 
(Krasznahorkai, 2012; Krasznahorkai, 2013). 
Critics frequently note that Krasznahorkai’s work 
is deeply influenced by philosophical and aesthetic 
traditions, particularly those of Walter Benjamin 
and Theodor Adorno. Benjamin’s concept of 
history as catastrophe and the image of the “Angel 
of History,” who sees the past as an ever-growing 
pile of ruins, resonates strongly with 
Krasznahorkai’s fictional landscapes, which are 
filled with abandoned towns, decaying 
institutions, and failed revolutions (Benjamin, 

1968). Similarly, Adorno’s argument that art 
remains the last refuge of truth in a damaged 
world is reflected in Krasznahorkai’s recurring 
emphasis on music, painting, and architecture as 
moments of redemption within a collapsing world 
(Adorno, 1980). 

Another important aspect of 
Krasznahorkai’s visionary imagination is his 
narrative style. His long, flowing sentences, 
circular narrative structures, and hypnotic rhythm 
create a sense of timelessness and inevitability, 
reinforcing the atmosphere of apocalypse and 
existential dread. His prose often resembles 
prophetic speech or philosophical meditation 
rather than conventional storytelling, which 
further contributes to the visionary quality of his 
oeuvre (Szabó, 2025). 

This study argues that Krasznahorkai’s 
writings present a unified vision in which 
apocalyptic terror and the redemption power of 
art coexist. While his fictional worlds are 
dominated by destruction, despair, and historical 
collapse, they also contain moments in which art 
offers a temporary but profound form of salvation. 
Thus, Krasznahorkai’s oeuvre can be understood 
as a continuous movement between apocalypse 
and redemption, destruction and transcendence, 
terror and beauty. 
 

 
Table 1: Major Works of László Krasznahorkai and Their Central Themes 

Work Year Central Themes Relevance to Study 
Satantango 1985 / 2012 

(Trans.) 
Social collapse, manipulation, 
cyclical time, apocalypse 

Represents social and moral 
apocalypse 

The Melancholy of 
Resistance 

1989 / 2000 
(Trans.) 

Chaos, mob violence, cosmic 
disorder 

Shows apocalyptic terror 
and collapse of order 

Seiobo There Below 2008 / 2013 
(Trans.) 

Art, beauty, transcendence, 
sacred 

Represents redemption 
through art 

Baron Wenckheim’s 
Homecoming 

2016 / 2019 
(Trans.) 

Return, decay, memory, failure 
of history 

Shows historical ruin and 
collapse 

The World Goes On 2013 / 2017 
(Trans.) 

Wandering, perception, 
apocalypse, art 

Philosophical and visionary 
prose 

Herscht 07769 2021 / 2023 
(Trans.) 

Music, order, chaos, 
metaphysical fear 

Connection between music 
and redemption 

 
2. The Concept of Apocalypse in 
Krasznahorkai’s Fiction 

The concept of apocalypse in László 
Krasznahorkai’s fiction does not correspond to the 
traditional religious notion of a final divine 

judgment or the end of the world. Instead, his 
works portray apocalypse as an ongoing historical, 
social, and metaphysical condition characterized 
by decay, disorder, and the gradual collapse of 
meaning. In Krasznahorkai’s fictional universe, 
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apocalypse is not a sudden event but a process   a 
slow disintegration of social structures, moral 
values, and human civilization (Krasznahorkai, 
2012; Krasznahorkai, 2000). 

In Satantango, the apocalypse appears 
primarily in social and moral form. The isolated 
Hungarian village depicted in the novel is marked 
by poverty, corruption, betrayal, and 
manipulation. The community collapses not 
because of an external disaster but because of 
internal moral decay and the manipulation of the 
false prophet Irimiás. The novel suggests that 
apocalypse emerges from within society itself, 
through greed, deception, and the loss of moral 
order (Krasznahorkai, 2012). 

In The Melancholy of Resistance, apocalypse 
takes the form of chaos and mob violence. The 
arrival of the mysterious circus and the giant 
whale destabilizes the town, leading to riots and 
the breakdown of civil order. Here, apocalypse is 
represented as cosmic disorder and irrational 
violence, suggesting that beneath the surface of 
civilization lies chaos waiting to erupt at any 
moment (Krasznahorkai, 2000). This reflects 
what critics describe as Krasznahorkai’s vision of 
the world as fundamentally unstable and 
vulnerable to sudden collapse (Szabó, 2025). 

In contrast, Seiobo There Below presents a 
different response to apocalypse. While the world 
remains a place of decay and impermanence, art 

emerges as a form of resistance to destruction. The 
novel portrays moments of artistic creation   
painting, music, architecture   as moments that 
resist time and decay, offering temporary 
transcendence from the apocalyptic condition of 
the world (Krasznahorkai, 2013). Thus, 
apocalypse and redemption coexist in 
Krasznahorkai’s works: the world is in ruins, but 
art preserves moments of eternity. 

Krasznahorkai’s apocalyptic vision can also 
be understood through Walter Benjamin’s 
philosophy of history. Benjamin argues that 
history is not a story of progress but a continuous 
catastrophe in which ruins accumulate over time 
(Benjamin, 1968). This idea is reflected in 
Krasznahorkai’s recurring images of abandoned 
landscapes, ruined towns, and failed political 
systems. His novels suggest that apocalypse is not 
in the future; it is already happening and has 
always been happening. 

Therefore, apocalypse in Krasznahorkai’s 
fiction can be understood in multiple forms: social 
apocalypse, moral apocalypse, historical 
apocalypse, cosmic apocalypse, and metaphysical 
apocalypse. These forms often overlap, creating a 
complex vision of a world that is constantly 
moving toward destruction while simultaneously 
searching for meaning and redemption. 
 

 
Table 2: Types of Apocalypse in Selected Novels of Krasznahorkai 

Novel Type of Apocalypse Description Outcome 
Satantango Social / Moral 

Apocalypse 
Collapse of village society, 
deception, moral decay 

Community 
disintegration 

The Melancholy of 
Resistance 

Cosmic / Social 
Apocalypse 

Chaos, mob violence, collapse 
of civil order 

Destruction and fear 

Seiobo There Below Metaphysical 
Apocalypse 

World of decay contrasted 
with timeless art 

Redemption through 
art 

Baron Wenckheim’s 
Homecoming 

Historical Apocalypse Failure of history, decay of 
civilization 

Return to ruin 

Herscht 07769 Cosmic / Metaphysical 
Apocalypse 

Fear of disorder, search for 
cosmic harmony 

Music as 
order/redemption 

 
3. Apocalyptic Terror and Existential Fear 

One of the most striking aspects of László 
Krasznahorkai’s fiction is the pervasive 
atmosphere of terror that exists throughout his 
works. This terror is not always produced by 
visible violence or immediate danger but emerges 
from a deeper existential fear   a fear that arises 

from meaninglessness, historical collapse, and the 
instability of reality itself. Krasznahorkai’s 
characters often live in a state of constant 
anticipation, as if they are waiting for an inevitable 
catastrophe that has already begun but has not yet 
fully arrived (Krasznahorkai, 2012). 
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In Satantango, fear is produced through 
uncertainty, manipulation, and the breakdown of 
trust within the community. The villagers live in 
extreme poverty and isolation, and their belief in 
the false prophet Irimiás reveals their desperation 
and psychological vulnerability. The terror in the 
novel is not simply physical but psychological and 
existential, as the characters are trapped in a 
cyclical existence with no possibility of progress or 
escape (Krasznahorkai, 2012). This sense of 
cyclical entrapment creates a form of apocalyptic 
terror in which the future offers no hope, only 
repetition and decay. 

Similarly, in The Melancholy of Resistance, 
terror appears as collective madness and 
irrational violence. The presence of the giant 
whale and the mysterious “Prince” generates an 
atmosphere of fear and instability that eventually 
leads to mob violence and the destruction of the 
town. The novel suggests that civilization is fragile 
and that beneath the surface of order lies chaos 
and brutality (Krasznahorkai, 2000). This 
reflects what can be described as cosmic terror   
the fear that the universe itself is disordered and 
indifferent to human existence. 

Krasznahorkai’s apocalyptic terror is 
closely connected to philosophical ideas of 
existential fear and the sublime. Immanuel Kant 
describes the sublime as a feeling of terror and 
awe experienced when humans confront 
something vast and incomprehensible, such as 
infinity, chaos, or cosmic power (Kant, 1987). In 
Krasznahorkai’s fiction, characters often confront 
such overwhelming forces   endless rain, vast 
empty landscapes, decaying cities, and 
incomprehensible events   which produce a sense 
of existential terror rather than simple fear. 

Moreover, Krasznahorkai’s works suggest 
that terror arises not only from external events 
but from the realization that history itself is 
catastrophic. Walter Benjamin argues that history 
is a continuous disaster rather than a story of 
progress (Benjamin, 1968). This idea is reflected 
in Krasznahorkai’s fictional worlds, where political 
systems fail, communities collapse, and individuals 
are left in a state of confusion and despair. The 
terror in his novels, therefore, is historical as well 
as existential. 

However, Krasznahorkai’s apocalyptic 
terror is not entirely without meaning. His 
characters often continue to search for order, 
truth, or beauty despite living in a world of chaos. 

This search suggests that terror and meaning are 
interconnected: it is precisely because the world 
appears meaningless that the search for meaning 
becomes necessary. In this way, Krasznahorkai 
portrays terror not only as a destructive force but 
also as a condition that forces human beings to 
confront the fundamental questions of existence. 
Thus, apocalyptic terror in Krasznahorkai’s fiction 
can be understood as existential fear arising from 
historical collapse, cosmic disorder, and the 
absence of meaning. His novels portray a world in 
which fear is not temporary but permanent, not 
external but internal, and not avoidable but 
inherent to human existence. 
 
4. The Visionary Style and Krasznahorkai’s 
Narrative Form 

László Krasznahorkai’s fiction is widely 
recognized not only for its thematic exploration of 
apocalypse and redemption but also for its 
distinctive narrative style. His prose style is often 
described as “visionary” because it moves beyond 
conventional realism and enters a space between 
philosophical meditation, prophetic speech, and 
poetic narration. His narrative form plays a crucial 
role in creating the atmosphere of apocalyptic 
terror and metaphysical reflection that defines his 
oeuvre (Szabó, 2025). 

One of the most notable features of 
Krasznahorkai’s writing is his use of extremely 
long sentences, often extending over several 
pages. These sentences create a rhythmic, flowing 
structure that immerses the reader in the 
psychological and philosophical state of the 
characters. The long sentence structure also 
produces a sense of inevitability, as if events are 
unfolding in a continuous stream that cannot be 
stopped. This stylistic technique reinforces the 
themes of determinism, entrapment, and the slow 
movement toward catastrophe that appear 
throughout his works (Krasznahorkai, 2012). 

Another important aspect of his narrative 
form is circular structure. In Satantango, the 
narrative is structured like a tango dance, moving 
forward and backward in time, creating a cyclical 
pattern that reflects the characters’ inability to 
escape their situation. This circular narrative 
structure suggests that history does not progress 
but repeats itself, reinforcing the apocalyptic 
vision of a world trapped in cycles of decay 
(Krasznahorkai, 2012). 
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Krasznahorkai also frequently uses 
multiple perspectives and shifting narrative 
voices. The narrative often moves between 
different characters’ thoughts, memories, and 
perceptions, creating a fragmented and unstable 
narrative reality. This fragmentation reflects the 
instability of the world itself and contributes to the 
sense of existential uncertainty present in his 
fiction (Krasznahorkai, 2000). 

His narrative style is also deeply connected 
to philosophical reflection. Many passages in his 
novels resemble philosophical essays or 
meditations on time, history, art, and existence. 
This blending of fiction and philosophy is one of 
the key characteristics of his visionary style. The 
narrator often appears as a prophetic or visionary 
voice who observes the world’s decay and 
attempts to interpret its meaning. 

Furthermore, Krasznahorkai’s descriptive 
style emphasizes atmosphere over plot. His novels 
often focus on landscapes, weather, ruins, and long 
journeys rather than conventional action. The slow 
pace and detailed descriptions create a sense of 
timelessness and suspension, as if the characters 
exist outside normal historical time. This 
technique contributes to the apocalyptic and 
metaphysical tone of his works. 

Thus, Krasznahorkai’s narrative form can 
be described as visionary because it combines long 
rhythmic sentences, circular structure, 
philosophical reflection, fragmented perspective, 
and atmospheric description. His style does not 
simply tell a story but creates a vision of the world 
as a place of ruin, waiting, and the search for 
redemption. 

 
 

Table 3: Characteristics of Krasznahorkai’s Narrative Style 
Narrative 
Technique 

Description Example Work Effect on Reader 

Long sentences Extended, flowing sentences 
that may span pages 

Satantango Creates hypnotic rhythm 
and sense of inevitability 

Circular narrative 
structure 

Story moves forward and 
backward in cyclical pattern 

Satantango Emphasizes repetition and 
entrapment 

Multiple 
perspectives 

Shifting viewpoints between 
characters 

The Melancholy of 
Resistance 

Creates fragmented reality 

Philosophical 
narration 

Narrative includes 
philosophical reflections 

Seiobo There Below Blurs boundary between 
fiction and philosophy 

Atmospheric 
description 

Focus on setting, weather, 
ruins, landscape 

Many works Produces slow, apocalyptic 
atmosphere 

Minimal plot action Events unfold slowly with 
emphasis on perception 

Baron Wenckheim’s 
Homecoming 

Creates sense of 
timelessness and waiting 

 
5. The World as Ruin: History, Time, and 
Destruction 

One of the central ideas in László 
Krasznahorkai’s fiction is the representation of the 
world as ruin. His novels repeatedly depict 
decaying towns, abandoned buildings, failed 
political systems, and exhausted human 
communities. These ruined landscapes are not 
merely physical settings but philosophical symbols 
representing the collapse of history, the failure of 
progress, and the instability of human civilization. 
Krasznahorkai’s fictional world is one in which 
history does not lead to improvement but to 
destruction and decay (Krasznahorkai, 2000; 
Krasznahorkai, 2019). 

This vision of history closely resembles 
Walter Benjamin’s philosophy of history. In his 
“Theses on the Philosophy of History,” Benjamin 
introduces the image of the “Angel of History,” 
who looks at the past and sees not progress but a 
continuous accumulation of ruins. According to 
Benjamin, what we call progress is actually a 
series of catastrophes that leave destruction 
behind them (Benjamin, 1968). This concept is 
crucial for understanding Krasznahorkai’s fictional 
universe, where history appears as a process of 
continuous collapse rather than development. 

In The Melancholy of Resistance, the town 
descends into chaos and violence, suggesting that 
social order is fragile and temporary. Similarly, in 
Baron Wenckheim’s Homecoming, the return of the 
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Baron does not restore the town but reveals its 
decay and emptiness. The town becomes a 
symbolic ruin, representing the failure of both 
history and memory (Krasznahorkai, 2019). 
Krasznahorkai’s works repeatedly suggest that 
history is not a narrative of progress but a 
landscape of ruins. 

Time in Krasznahorkai’s fiction is also 
closely connected to ruin and destruction. His 
narratives often create a sense of suspended time, 
circular time, or endless waiting. This distorted 
sense of time reinforces the idea that the 
characters are trapped in history rather than 
moving forward. The future does not bring hope; 
instead, it brings further decay. This idea reflects 
Benjamin’s argument that humanity is being 
carried into the future while facing the ruins of the 
past (Benjamin, 1968). 

However, Krasznahorkai’s fiction does not 
present ruin only as destruction; ruin also 
becomes a space of memory and reflection. Ruins 
reveal the truth about history because they show 
the failure of human ambitions and the 
impermanence of civilization. In this sense, ruin 
becomes a philosophical and aesthetic concept 
rather than merely a physical condition. 

Therefore, in Krasznahorkai’s works, 
history, time, and destruction are closely 
interconnected. History produces ruins, time 
reveals decay, and destruction becomes the 
dominant reality of human existence. His fictional 
world is a world in which humanity lives among 
the ruins of its own history, attempting to find 
meaning in a landscape of collapse. 

 

 

 
Figure 1: History, Ruin, and Catastrophe: A Benjaminian Model 

 
6. The Redemption Power of Art 

Although László Krasznahorkai’s fictional 
universe is dominated by apocalypse, decay, and 
existential terror, his works repeatedly suggest 
that art possesses the power to offer a form of 
redemption. This redemption is not religious in 
the traditional sense, nor does it permanently save 
humanity from destruction. Instead, art provides 
moments of transcendence in which time appears 
to stop, chaos becomes order, and human 
existence briefly attains meaning. In 
Krasznahorkai’s works, art becomes the only force 
capable of resisting the destructive movement of 
history (Krasznahorkai, 2013). 

This idea closely resembles Theodor 
Adorno’s aesthetic theory, which argues that in a 
damaged and catastrophic world, art becomes the 
last refuge of truth and human meaning (Adorno, 
1980). Krasznahorkai’s works reflect this idea by 
portraying artistic creation as an activity that 
stands outside history and destruction. While 
political systems collapse and societies decay, art 
continues to exist and preserve moments of 
beauty and order. 

Seiobo There Below is the clearest example 
of this idea. The novel consists of a series of 
episodes centered around different forms of art, 
including painting, sculpture, music, architecture, 
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and religious ritual. In each episode, the act of 
artistic creation becomes a sacred moment in 
which time is suspended and the artist achieves a 
form of perfection. These moments suggest that 
while the world is temporary and chaotic, art can 
create something eternal and timeless 
(Krasznahorkai, 2013). 

Music also plays a significant role in 
Krasznahorkai’s concept of redemption. In 
Herscht 07769, music represents cosmic order 
and harmony in contrast to the chaos of the world. 
The structure of music   particularly the works of 
Bach   symbolizes a universe governed by order 
rather than randomness. Through music, 
characters experience moments of clarity and 
spiritual calm, suggesting that art provides not 
only aesthetic pleasure but also metaphysical 
consolation (Krasznahorkai, 2023). 

Visual art and architecture also function as 
forms of redemption in Krasznahorkai’s works. 

Temples, statues, and paintings are often 
described in great detail, emphasizing their 
permanence and beauty in contrast to the decay of 
human society. These works of art appear to exist 
outside historical time, offering a glimpse of 
eternity within a world of destruction. 

However, Krasznahorkai’s concept of 
redemption is temporary rather than permanent. 
Art does not stop apocalypse or change history; 
instead, it provides brief moments in which human 
beings can experience order, beauty, and 
transcendence. Redemption, therefore, is aesthetic 
and spiritual rather than political or historical. 

Thus, in Krasznahorkai’s fiction, art 
functions as a form of resistance against 
destruction, a preservation of beauty in a world of 
ruin, and a temporary escape from the apocalyptic 
condition of existence. 

 

 
Table 4: Art as a Form of Redemption in Krasznahorkai’s Works 

Work Form of Art Role of Art Type of Redemption 
Seiobo There Below Painting, sculpture, 

architecture 
Art preserves beauty and 
eternity 

Spiritual / Aesthetic 
redemption 

Herscht 07769 Music (Bach) Music represents cosmic 
order 

Metaphysical 
redemption 

The Melancholy of 
Resistance 

Music Music creates harmony 
against chaos 

Emotional redemption 

Satantango Storytelling / Narrative Narrative preserves 
memory 

Existential redemption 

Baron Wenckheim’s 
Homecoming 

Writing / Memory Writing preserves history 
and memory 

Historical redemption 

 
7. Silence, Waiting, and Spiritual Redemption 

Silence and waiting are recurring motifs in 
László Krasznahorkai’s fiction, and they are closely 
connected to his idea of spiritual redemption. His 
characters are often depicted as waiting   waiting 
for a message, a sign, a savior, a revelation, or 
simply for something to happen. This waiting is 
not merely physical but existential and spiritual. It 
reflects the human condition in a world where 
meaning is uncertain and history appears to be 
collapsing. Waiting becomes a form of existence in 
itself (Krasznahorkai, 2012). 

In Satantango, the villagers spend much of 
the novel waiting for Irimiás, believing that he will 
save them and give meaning to their lives. 
However, this waiting leads not to salvation but to 
further deception and suffering. The novel 

suggests that human beings continue to wait for 
redemption even when redemption may not exist. 
Waiting, therefore, becomes a tragic but 
fundamental aspect of human existence 
(Krasznahorkai, 2012). 

Silence also plays a crucial role in 
Krasznahorkai’s works. His novels often contain 
long passages where very little happens, and the 
narrative focuses on observation, atmosphere, and 
internal thought. This silence is not empty but 
meaningful. It creates a space for reflection, 
perception, and spiritual awareness. In Seiobo 
There Below, moments of artistic creation are often 
surrounded by silence, suggesting that silence is 
necessary for the experience of beauty and 
transcendence (Krasznahorkai, 2013). 
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The connection between silence, waiting, 
and redemption can also be understood in 
philosophical terms. Silence allows contemplation, 
waiting allows patience, and together they create 
the possibility of revelation. Redemption in 
Krasznahorkai’s works does not come through 
action or historical change but through perception 
and understanding. It occurs when a character 
experiences a moment of clarity, often through art, 
music, or intense observation of the world. 

These moments of revelation are usually 
brief and quiet rather than dramatic. 
Krasznahorkai’s concept of redemption is 
therefore spiritual rather than religious. It does 

not involve divine intervention but a 
transformation of perception. A character who 
learns to see the world differently   through 
attention, silence, and patience   can experience a 
form of redemption even in a ruined world. 
Thus, silence and waiting are not merely narrative 
techniques in Krasznahorkai’s fiction but 
philosophical conditions necessary for spiritual 
redemption. His works suggest that in a noisy, 
chaotic, and collapsing world, redemption can only 
be found in silence, patience, and deep attention to 
the world. 
 

 

 
Figure 2: Silence, Waiting, and Spiritual Redemption Process 

 
8. Krasznahorkai and Film: Collaboration with 
Béla Tarr 

An important dimension of László 
Krasznahorkai’s oeuvre is his collaboration with 
Hungarian film director Béla Tarr. Their 
collaboration represents one of the most 
significant relationships between literature and 
film in contemporary European art.  

Tarr adapted Krasznahorkai’s novels into 
films that visually represent the same apocalyptic 
vision, slow temporality, and philosophical 
atmosphere that characterize Krasznahorkai’s 
writing. Their collaborative works demonstrate 
how Krasznahorkai’s literary vision can be 
translated into cinematic form. 

The most notable collaboration is 
Satantango, which was adapted into a film by Béla 
Tarr in 1994. The film is famous for its extremely 
long running time and slow cinematic style, often 
referred to as “slow cinema.” Tarr’s film preserves 
the novel’s circular structure, long duration, and 
atmosphere of decay and hopelessness. The film 
visually represents the social and moral 

apocalypse depicted in the novel, showing a world 
of mud, rain, ruined buildings, and exhausted 
human lives (Tarr, 1994; Krasznahorkai, 2012). 
Another major collaboration is Werckmeister 
Harmonies, based on Krasznahorkai’s novel The 
Melancholy of Resistance. This film focuses on the 
themes of cosmic disorder, social collapse, and the 
fragility of civilization. The famous scene of the 
mob riot in the hospital represents the eruption of 
chaos and violence that lies beneath social order. 
The film emphasizes the philosophical idea that 
civilization is only a thin layer covering chaos 
(Tarr, 2000; Krasznahorkai, 2000). 

The collaboration between Krasznahorkai 
and Tarr is significant because both artists share a 
similar artistic vision. Tarr’s cinematic style   long 
takes, minimal dialogue, black-and-white 
cinematography, and slow pacing   corresponds 
closely to Krasznahorkai’s long sentences, slow 
narrative movement, and atmospheric 
descriptions. Both artists focus on time, waiting, 
decay, and the search for meaning in a collapsing 
world. 
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Film, in this collaboration, becomes another 
form of artistic redemption. Just as literature and 
music function as redemptive forces in 
Krasznahorkai’s fiction, cinema becomes a 
medium through which the apocalyptic condition 
of the world can be observed and understood. 
Tarr’s films do not provide solutions or happy 
endings; instead, they create moments of 
contemplation and awareness, which themselves 
function as a form of redemption through art 
(Buslowska, 2012; Callow, 2010). 

Thus, the collaboration between 
Krasznahorkai and Béla Tarr demonstrates how 
the themes of apocalypse, terror, time, and 
redemption can be expressed not only through 
literature but also through cinema. Their works 
together create a unified artistic vision in which 
film and literature become two forms of the same 
philosophical and aesthetic exploration. 
 

 
Table 5: Film Adaptations of Krasznahorkai’s Works and Shared Themes 

Novel Film Adaptation Year Director Shared Themes 
Satantango Satantango 1994 Béla Tarr Social decay, apocalypse, 

cyclical time, waiting 
The Melancholy of Resistance Werckmeister 

Harmonies 
2000 Béla Tarr Cosmic chaos, mob violence, 

collapse of order 
The Turin Horse (influenced by 
Krasznahorkai’s writing) 

The Turin Horse 2011 Béla Tarr Time, repetition, 
apocalypse, existential 
despair 

 
9. Philosophy and Aesthetics in Krasznahorkai 

László Krasznahorkai’s works are deeply 
philosophical, and his fiction can be understood 
not only as literature but also as a form of 
philosophical and aesthetic inquiry. His novels 
explore fundamental questions about history, 
time, destruction, beauty, and the possibility of 
redemption. Several philosophical thinkers are 
particularly important for understanding 
Krasznahorkai’s aesthetic vision, including 
Immanuel Kant, Walter Benjamin, and Theodor 
Adorno. 

One of the key philosophical ideas relevant 
to Krasznahorkai’s work is Immanuel Kant’s 
concept of the sublime. According to Kant, the 
sublime is an aesthetic experience in which the 
individual confronts something vast, terrifying, 
and beyond human comprehension, such as 
infinity, chaos, or overwhelming natural forces 
(Kant, 1987). This experience produces both fear 
and awe. Krasznahorkai’s fiction frequently 
presents such sublime experiences through 
descriptions of endless landscapes, violent storms, 
cosmic disorder, and the overwhelming 
complexity of existence. His characters often 
experience a mixture of terror and fascination 
when confronted with the vastness and 
meaninglessness of the world, which reflects the 
Kantian sublime. 

Walter Benjamin’s philosophy of history is 
also central to Krasznahorkai’s aesthetic vision. 
Benjamin argues that history should not be 
understood as progress but as catastrophe, a 
continuous accumulation of ruins (Benjamin, 
1968). This idea appears repeatedly in 
Krasznahorkai’s novels, where towns decay, 
political systems fail, and human communities 
collapse. Krasznahorkai’s fictional worlds 
resemble Benjamin’s image of the “Angel of 
History,” who sees the past as a pile of ruins 
growing toward the sky. This philosophical 
perspective shapes Krasznahorkai’s 
representation of time, history, and destruction. 
Theodor Adorno’s aesthetic theory provides 
another important framework for understanding 
Krasznahorkai’s work. Adorno argues that after 
historical catastrophes, particularly the violence 
and destruction of the modern world, art becomes 
one of the only ways to preserve truth and human 
dignity (Adorno, 1980). This idea is reflected in 
Krasznahorkai’s repeated emphasis on music, 
painting, architecture, and literature as forms of 
redemption. In his works, art does not change 
history but offers moments of truth, beauty, and 
transcendence within a damaged world. 

Krasznahorkai’s aesthetics can therefore be 
understood as an aesthetics of ruin, apocalypse, 
and transcendence. His works combine the 
Kantian sublime (terror and awe), Benjamin’s 
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catastrophic history (ruin and destruction), and 
Adorno’s theory of art (redemption through art). 
These philosophical influences help explain why 
Krasznahorkai’s novels are both deeply 
pessimistic and strangely hopeful. They present a 
world that is collapsing, but they also suggest that 
art and aesthetic experience can still provide 
meaning. 

Another important aesthetic aspect of 
Krasznahorkai’s work is slowness. Both his novels 
and the films he collaborated on with Béla Tarr 
emphasize slow movement, long duration, and 
extended observation. This slowness forces the 
reader or viewer to pay attention to time, 
perception, and existence itself. Slowness becomes 
a philosophical method, allowing individuals to 
see the world more clearly and experience 
moments of revelation. In this sense, 
Krasznahorkai’s aesthetics is not only about what 
is represented but also about how it is 
represented. 
 
10. Conclusion: Apocalypse, Art, and the 
Possibility of Redemption 

László Krasznahorkai’s writings present a 
complex and unified vision of the world in which 
apocalypse, terror, ruin, and redemption are 
deeply interconnected. His fiction does not portray 
apocalypse as a single catastrophic event but as an 
ongoing condition of human existence 
characterized by historical collapse, social decay, 
and metaphysical uncertainty. Across his novels, 
Krasznahorkai constructs a world in which 
civilization appears fragile, history appears 
catastrophic, and human beings appear lost within 
processes they cannot control. 

One of the central arguments of this study 
has been that Krasznahorkai’s oeuvre can be 
understood as visionary because it presents not 
merely stories but a philosophical vision of 
existence. His works combine apocalyptic imagery, 
existential terror, and aesthetic reflection to create 
a literary world that is both deeply pessimistic and 
spiritually searching. His characters often inhabit 
ruined landscapes and collapsing societies, yet 
they continue to search for meaning, order, and 
beauty. 

The concept of apocalypse in 
Krasznahorkai’s fiction is closely connected to 
Walter Benjamin’s idea that history is a 
continuous catastrophe rather than a narrative of 
progress. Krasznahorkai’s ruined towns, failed 

political systems, and wandering characters reflect 
this philosophy of history as ruin and destruction. 
Time in his novels often appears circular or 
suspended, reinforcing the idea that humanity is 
trapped within history rather than moving toward 
a better future. 

However, despite this apocalyptic vision, 
Krasznahorkai’s works do not end in complete 
despair. One of the most important themes that 
emerges from his fiction is the redemption power 
of art. Music, painting, architecture, literature, and 
film all appear in his works as forms of order and 
beauty that resist the chaos of history. This idea 
reflects Theodor Adorno’s argument that art can 
preserve truth and human meaning in a damaged 
world. In Krasznahorkai’s fiction, art becomes a 
form of spiritual resistance against destruction. 
Furthermore, this study has shown that silence, 
waiting, and attention are essential conditions for 
redemption in Krasznahorkai’s works. 
Redemption does not come through political 
change or historical progress but through 
perception and aesthetic experience. Characters 
who learn to observe, listen, and wait are 
sometimes able to experience moments of 
revelation through art or beauty. These moments 
are brief and temporary, but they provide meaning 
within an otherwise chaotic world. 

Krasznahorkai’s collaboration with Béla 
Tarr further demonstrates how this vision can be 
expressed through cinema. Their films visually 
represent the same themes of slow time, decay, 
apocalypse, and the search for meaning. Through 
long takes, silence, and minimal action, Tarr’s films 
transform Krasznahorkai’s literary vision into 
visual form, reinforcing the idea that art   whether 
literature, music, or film   can create moments of 
contemplation and understanding. 
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